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Learning Case Studies
model
Program PLO study program that is charged to the course
Learnin
Outcomges PLO-5 Able to master the theory and practice of instruments/vocals for education, development, presentation, creation and study
(PLO) of music

PLO-6 Able to apply music theory and practice in social life

PLO-9 Able to apply theoretical and practical aspects in the field of music, the results of which are displayed in the form of lecture-
recital presentations and instrumental/vocal presentations (recitals).

PLO-10 Able to work together in a musical ensemble/collaboration/orchestra, both as a leader and member, to apply musical
knowledge and skills through a training process and artistic production managerial approach to produce a collaborative
presentation of musical works.

Program Objectives (PO)

PO -1 CPMK-S: Have a high level of discipline and responsibility in playing the piano instrument.

PO -2 CPMK-KU: Utilizing learning resources and ICT to support the design and implementation of Accompanying Instrument
lectures (piano specialty area) including literature study to obtain data on piano models and piano playing techniques,
browsing the internet to obtain data on the latest piano instrument practice patterns. by downloading on free or paid sites.

PO -3 CPMK-KK: Design/ compose/ discuss/ present/ form new patterns on the piano instrument.

PO -4 CPMK-P: Have knowledge of the piano instrument, skills in playing the piano instrument with various techniques at a basic
level, and can present songs for practicing the piano instrument in front of the class.

PLO-PO Matrix

P.O PLO-5 PLO-6 PLO-9 PLO-10
PO-1 v
PO-2 v
PO-3 v
PO-4 v
PO Matrix at the end of each learning stage (Sub-PO)
P.O Week
1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16
PO-1 v
PO-2 v v v v v
PO-3 v v v v v v v v
PO-4 v | v
Short This course contains an understanding of the musical repertoire for musical instruments as well as mastering the basic skills of playing
Course them using accompanying level songs and etudes.
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Lewis, Catherine. (2001). Violin Technical Work Book. Melbourne: Allars Publising.
Whistler, Harvey S. (....). Beginning Method for Violin. Chicago: Rubank Inc.
Suzuki, Shinichi. (....).Violin Method Vol 2. Japan.
Wohlfart, Franz (Copyright 2004). Wohlfart Sixty Studies For Violin Op.45. NewYork : G. Schirmer,Inc.
Seybold, Arthur. (....). A. Seybold New Violin Study School. London, A.J .Benjamin Hamburg.
Mazas, F. (Copyright). F.Mazas Duet for Violins Op.38. NewYork : G. Schirmer,Inc.
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Help Learning,
Final abilities of Evaluation Learning methods, Learning
Week. | €ach learning Student ASS'g"me"tS- materials | Assessment
€€k | stage [ Estimated time] [ References | Weight (%)
(Sub-PO) Indicator Criteria & Form Offline ( Online ( online)
offline’)
(1) (2 (3) (4) (5) (6) (7) (8)
1 Able to play the 1.Able to identify Criteria: Identify the Material: C, 5%
ange?:CéG#CD, notation members in Iéﬁgtg:%swgéestions notatik;)n G, D, At’) E.F
, B, -, B, #(, ) i B, #C, bE, #F
bE, #F. bA., bB the scales C, G, D, ; members in » #G, DE, #F,
major, and able A, E, F, B, #C, bE, gre;ggg:tratlons e gegczleé © bA’IbB maker
to identify block #F, bA, bB. ,D,AE, scales.
?Oteft”.‘ra piano 2.Able to apply the C, | Form of ;FBbﬁCng I;;b:;;g;aphy.
c%??ec%ly‘.a G.D,AEF B, #C, | Assessment: 4 x 50" . Fanzé1 ,
bE, #F, bA, bB major | Participatory ;
' ot (Copyright
scales with the Activities 2004).
correct finger Wohlfart Sixty
numbering. Studies For
3.Able to play piano Violin Op.45.
repertoire with New York : G.
notation that matches Schirmer, Inc.
sheet music.
2 Able to play the 1.Able to identify Criteria: ] Identify the Material: C, 5%
2caEIesF Cé G#(I:D, notation members in ;ﬁgtghisvb gﬁsestlons notatig)n G, D, AB E,F,
, B, F, B, #(, ) i B, #C, bE, #F
bE, #F, bA, bB the scales C, G, D, demonstrations and | o meoro A bB maior
major, and able A, E, F, B, #C, bE, practice ge Sczleé C, ggltég major
to identify block #F, bA, bB. »DyAE, ales.
notes in apiano | 2 Aple to apply the C, | Form of FLB #iC, bE, Bibliography:
ceo'?f’ec?lye G, D, A E,F,B,#C, |Assessment: ANl Frgnza :
' bE, #F, bA, bB major | Participatory i
» #E, DA, o (Copyright
scales with the Activities 2004).
correbct finger Wohlfart Sixty
numbering. Studies For
3.Able to play piano Violin Op.45.
repertoire with New York : G.
notation that matches Schirmer, Inc.
sheet music.
3 Able to play the 1.Able to identify Criteria: Identify the Material: C, 5%
SERGGQ | nowion membersin | Legtres, questions | notaon
E #F bA bR the scales C, G, D, > members in s 7y DE, 71,
mreior. 2o able A E, F, B, #C, bE Crnnagratons and | the scales C, bA, bB major
to identify block #F, bA, bB. G,D, A E, scales.
e P | 20ie 0apolyhec, | Form o et ona”
coerectly. G, D,AEFB,#C, Ass_essment : 4 x 50“ . Franz Y
bE, #F, bA, bB major | Participatory (Copyrigh
) o pyright
scales with the Activities 2004).
00”9th finger Wohlfart Sixty
numbering. Studies For
3.Able to play piano Violin Op.45.
repertoire with New York : G.
notation that matches Schirmer, Inc.
sheet music.
4 Able to play C, 1.Able to apply the C, | Criteria: Applying the Material: C, 5%
G,D,A E F, B, G,D, A E,F, B, #C, Lectures, questions ,G, D, A, G,D, A E,F,
b5 major scales | BE, #F, bA bB major | STAISNES | EF,B.0C gt #
fluently, and able scales with the practice bE, #F, bA, bA, bB major
to play etudes correct finger bB major scales.
and piano numbering. Form of scales with Refergnces:
Lergggf ire with 2.Able to play piano Assessment : ;ir:%:(r)rrect ‘gzlznl:g”
articulation. repertoire with proper Participatory numbering. (....).Vio}in
articulation and finger Activities 4 x 50° Method Vol 2.
numbering. Japan.




Able to play C, 1.Able to apply the C, | Criteria: Applying the Material: C, 5%
G,D,A E F,B, G,D, A E,F, B, #C, Lectures, questions | C, G, D, A, G,D,AEF,
#C, DE, #F, DA, bE #F bA. bB maior | and answers, E, F, B, #C, B, #C, bE, #F,
bB major scales ) T Y J demonstrations and [ he 4 pa bA, bB maj
fluently, and able scales with the practice » 70, DA, ) major
to play etudes correct finger bB major scales.
and piano numbering. Form of scales with Refere_nces:
'raergstrat;) ire with 2.Able to play piano Assg;sment : ;ir:%g?rrect gzlzntjlg;”
articulation. repertoire with proper | Participatory . ni.
’ . ) numbering. (....).Violin
articulation and finger | Activities 4 x 50° Method Vol 2.
numbering. Japan.
Mastering the 1.Able to apply playing | Criteria: Applying the Material: C, 5%
playing of C, G, scalesC. G.D. A E Lectures, questions | C, G, D, A, G,D,AEF,
D, A E, F, B, ‘e 4 na | andanswers, E F B, #C B, #C, bE, #F
#C, bE, #F, bA, F. B, #C, bE, #F, bA, | jemonstrations and bE. #F. bA. bA. bB maior
bB major scales bB major in practice s #F, DA, , j
in various forms, unidirectional form bB major scales.
and being able to (Legato and Forms of scales in Bibliography:
skillfully apply d . Assessment unidirectional Wohlfart,
the articulation of staccato) and against o : form (Legato Franz
etude playing the appropriate Participatory and (Copyright
and piano tempo. Activities, Project staccato) 2004)
repertoire. 2 .Able to play piano Results Assessment / / S
. P y_l?1 Product Assessment | @nd against Wohlfart Sixty
repertoire with proper the Studies For
articulation and finger appropriate Violin Op.45.
numbering. tempo. New York : G.
4 x 50 Schirmer, Inc.
Mastering the 1.Able to apply playing | Criteria: Applying the Material: C, 5%
playing of C, G, scalesC. G.D. A E Lectures, questions | C, G, D, A, G,D,AE,F,
D, A E, F, B, o 1| and answers, E. E B #C B, #C, bE, #F
#C, bE, #F, bA, F.B, #.C’ pE’ #F, bA, | demonstrations and bI’E = bA' bA bé mé’or’
bB major scales bB major in practice s #E, DA, , j
in various forms, unidirectional form bB major scales.
and being able to (Legato and Forms of scales in Bibliography:
skillfully apply d . A t: unidirectional Wohlfart,
the articulation of staccato) and against [ Assessment : form (Legato Franz
etude playing the appropriate Participatory and (Copyright
and piano tempo. Activities, Project staccato) 2004)
repertoire. 2 Able to play piano Results Assessment / / ; :
- P y_l:] Product Assessment | &nd against Wohlfart Sixty
repertoire with proper the Studies For
articulation and finger appropriate Violin Op.45.
numbering. tempo. New York : G.
4 x 50° Schirmer, Inc.
Mastering the 1.Able to apply playing | Criteria: Applying the Material: C, 10%
playing of C, G, I Lectures, questions | C, G, D, A, G,D, A E,F,
RAEEs scales C, G, D, A E, | Leclures. du .

A EFB, , E, F, B, #C, B, #C, bE, #F,
#C, bE, #F, bA, F, B, #C, bE, #F, bA, | jemonstrations and bE. #F. bA bA. bB maior
bB major scales bB major in practice T ' J
in various forms, unidirectional form bB major scales.
and being able to (Legato and Eorm of scales in Bibliography:
skillfully apply . . unidirectional Wohlfart,
the articulation of staccato) and against | Assessment . form (Legato Franz
etude playing the appropriate Project Results and (Copyright
and piano tempo. Assessment / Product
repertoire 2 i Assessment staccato) 2004).

: -Able to play piano and against Wohlfart Sixty
repertoire with proper the Studies For
articulation and finger appropriate Violin Op.45.
numbering. tempo. New York : G.

4 x 50° Schirmer, Inc.

Able to play 1.Able to apply playing | Criteria: Applying the Material: 5%
scales C, G, D, lesC.G.D. A E Practice. C,G,D,A, Piano
A, E,F, B, #C, Seags ot E F. B #C repertoire
bE, #F, bA, bB (2 F, B, #C, bE, #F, bA, E £ » 7y By AL, PE o
Octaves) and ¢ bB major in orm o bE, #F, bA, Bibliography:
g,d,a efb,# unidirectional form Assessment : bB major Wohifart,
~be, #f, ba, bb (Legato and Project Results scales in Franz
Minor 9 d acai Assessment / Product | unidirectional (Copyright
(harmonious and staccato) and against | Assessment form (Legato 2004).
melodic) as well the appropriate and Wohlfart Sixty
E?u'ﬂggigg 4 tempo. staccato) Studies For
piano repertoire 2.Able to identify and against Violin Op.45.
by applying notation members in the New York : G.
dynamics. the scales ¢, g, d, a, appropriate Schirmer, Inc.

e, f, b, #c, be, #f, ba, tempo.

bb Minor 4 x 50°

(harmonious and
melodic).

3.Able to apply playing
scalesc, g,d, a, e, f,
b, #c, be, #f, ba, bb
Minor (harmonious
and melodic) with the
correct finger
numbering.

4.Able to play piano
repertoire with proper
articulation and finger
numbering, as well
as applying dynamic
instructions.




10 Able to play 1.Able to apply playing | Criteria: Applying the Material: 5%
scales C, G, D, scales C, G, D, A, E, Practice. ,G,D, A, Piano
QEE#FF t‘)BA#t():B @ F. B, #C, bE, #F, bA. E, F, B, #C, repertoire.
Octaves) and c, bB major in Fomot . bE, #F, bA, Bibliography:

d f b, #e e Assessment : bB major Wohlfart,
g,a,a 61D, unidirectional form f )
. be, #f, ba, bb (Legato and Project Results scales in Franz
Minor 9 d acai Assessment / Product | unidirectional (Copyright
(harmonious and staccato) and against | Agsessment form (Legato 2004).
arlwsei)c;g)l/ci%gs well izre;];gproprlate atnd o gozl-fartl__SiXty
s ) staccato udies For

Etudes and 2.Able to identify and against Violin Op.45.
piano repertoire notation members in :
by applying the ) New York : G.
dynamics. the scales c, g, d, a, appropriate Schirmer, Inc.

e, f, b, #c, be, #f, ba, tempo.

bb Minor 4 x 50°

(harmonious and

melodic).

3.Able to apply playing

scalesc, g, d, a, e, f,

b, #c, be, #f, ba, bb

Minor (harmonious

and melodic) with the

correct finger

numbering.

4.Able to play piano

repertoire with proper

articulation and finger

numbering, as well

as applying dynamic

instructions.

11 Able to play 1.Able to apply playing | Criteria: Applying the Material: 5%
scales C, G, D, scales C, G, D, A, E, | Practice C,G,D,A, Scales C, G,
A E F B #C, E B #C bE. #F. bA E, F, B, #C, D, A EF,B,
bE, #F, bA, bB (2 PE T = T T Form of bE, #F, bA #C, bE, #F
Octaves) and c, bB (2 Octaves) and A i ) #E, DA, , bE, #F,
g,d,aefb,#c c,g,daefb#c ssessment - bB (2 bA, bB (2
~be, #f, ba, bb be. # ba. bb Minor Project Results Octaves) Octaves) and
Minor h » T B d Assessment / Product | and ¢, g, d, c,9,dae,f
(harmonious and (harmonious an Assessment a, e f b, # b, #c , be, #f,
melodic) in a melodic) in scales , be ba, bb Minor
variety of forms unidirectional (Legato # ba. bb (he’lrmonious
aﬁaV\ﬁll ?gstudes and Staccato) and Miynor' and melodic).
gné’ pi%no opposing forms at (harmonious Bibliography:
repertoire by appropriate tempos. and melodic) Wohlfart,
applying 2.Able to play piano in Franz
dynamics. repertoire with proper unidirectional (Copyright

articulation and finger (Legato and 2004).
numbering, as well Staccato) Wohl_fart Sixty
as applying dynamic and Studies For
instructions. opposing Violin Op.45.
forms at New York : G.
appropriate Schirmer, Inc.
tempos.
4 x 50

12 Able to play 1.Able to apply playing | Criteria: Applying the Material: 5%
scales C, G, D, scales C, G, D, A, E, Practice .G, D, A, Scales C, G,
AE F, B, #C, E B #C bE. #F. bA E,F, B, #C, D, A E F,B,
bE, #F, bA, bB (2 L O oy | Form of bE, #F, bA #C, bE, #F
Octaves) and c, bB (2 Octaves) and A . ) #E, DA, , bE, #F,

ssessment : bB (2 bA, bB (2
g,d,aefb,#c c,g,daefb#c, >
. be, #f, ba, bb be. % ba. bb Minor Project Results Octaves) Octaves) and
Minor h P E d Assessment / Product | and ¢, g, d, c,0,d aef
(harmonious and (harmonious an Assessment a e f b, # b, #c , be, #f,
melodic) in a melodic) in scales , be ba, bb Minor
variety of forms unidirectional (Legato # ba i)b ' (hérmonious
Sfa;\ﬁg 8 udes and Staccato) and Minor and melodic).
and piano Opposing forms at (harmonious Bibliography:
repertoire by appropriate tempos. and melodic) Wohlfart,
applying 2.Able to play piano in Franz
dynamics. repertoire with proper unidirectional (Copyright
articulation and finger (Legato and 2004).
numbering, as well Staccato) Wohl_fart Sixty
as applying dynamic and Studies For
instructions. opposing Violin Op.45.
forms at New York : G.
appropriate Schirmer, Inc.
tempos.

4 x 50°




13 Able to play 1.Able to apply playing | Criteria: Applying the Material: 5%
scales C, G, D, scalesC.G.D. A E Practice. ,G,D, A, Scales C, G,
A, E, F, B, #C, o
bE, #F, bA, bB (2 F, B, #C, bE, #F, bA, E, F, B, #C, D,AE F, B,

aves) o Form of bE, #F, bA #C, bE, #F
Octaves) and c, bB (2 Octaves) and ) , 7, DA, , bE, #F,
a.d a e f,b,# cadaefb#c Assessment : bB (2 bA, bB (2
_be. #f, ba, bb b'eg’#f'ba’l bb Minor Project Results Octaves) Octaves) and
Minor T Assessment / Product | and ¢, g, d, c,gdaef
(harmonious and (harmonious and Assessment a, e f b, # b, #c , be, #f,
n;efgggjcgfi?oﬁms umn?(lj(::jelail)nnal (Legato scales , be, ba, bb Minor
e o #f, ba, bb (harmonious
playing Etudes and Staccato) and Minor and melodic).
and piano opposing forms at (harmonious Bibliography:
repertoire by appropriate tempos. and melodic) Wohlfart,
applying 2.Able to play the in Franz
appropriate piano repertoire by unidirectional (Copyright
?G%C;éag%nw ell showing (Legato and 2004). )
as appropriate expression/spirituality Staccato) Wohlfart Sixty
dynamics and in his playing. and . S{ulqles For
spirit. opposing Violin Op.45.

forms at New York : G.
appropriate Schirmer, Inc.
tempos.

4 x 50°

14 Able to play 1.Able to apply playing | Criteria: Applying the Material: 5%
scales C, G, D, scalesC.G.D A E Practice. C,G,D,A, Scales C, G,
A E, F, B, #C, i
bE, #F. bA, bB (2 F, B, #C, bE, #F, bA, E, F, B, #C, D,AE F,B,
Octaves) and ¢ bB (2 Octaves) and | Form of bE, #F, bA, #C, bE, #F,
g,d aefb #e cadaefb#c Assessment : bB (2 bA, bB (2
“be. #f, ba, bb b g;ﬁ "ba. bb Minor Project Results Octaves) Octaves) and
Minor e, #1, "_’" inor Assessment / Product | and c, g, d, c,g,daef,
(harmonious and (harmonious and Assessment a, e f b, # b, #c , be, #f,
”;?:gg;cgfi?o?ms mgqudlc{m | (Legat scales , be, ba, bb Minor
Z\s well as unidirectional (Legato #f, ba, bb (harmonious
playing Etudes and Stlaccato) and Minor and melodic).
and piano opposing forms at (harmonious Bibliography:
repertoire by appropriate tempos. and melodic) Wohlfart,
applying 2.Able to play the in Franz
appropriate piano repertoire by unidirectional (Copyright
g}rﬂqc;(l)agc;n\;v ell showing (Legato and 2004).
as app,ropriate expression/spirituality Staccato) Wohlfart Sixty
dyn::-tlmics and in his playing. ﬁggosing ifgﬁéeégzrb_
spirit. .45.

forms at New York : G.
appropriate Schirmer, Inc.
tempos.

4 x 50°

15 Able to master 1.Able to apply playing Criteri_a: Applying the Material: 5%
pela)SH%SEalgSBC, scales C, G, D, A, E, Practice. C,G,D,A, Piano
#C, DE, #F, bA, F, B, #C, bE #F bA, | E,F, B, #C, repertoire.
bB (2 Octaves) bB (2 Octaves) and orm o ] bE, #F, bA, Bibliography:
andc,g,d, ae cadaefb#c Assessment : bB (2 Wohlfart,

f, b, #¢, be, #, b oo b Minor | Prolect Results Octaves) Franz
ba, bb Minor harmonio d Assessment / Product | and c, g, d, (Copyright
(harmonious and (harmonious an Assessment a, e f b, # 2004).
n;er:gglcgfl?o?ms me‘qudm?[‘m I (Legat scales , be, Wohlfart Sixty
Vi f unidirectional (Legato #f, ba, bb Studies For
af;‘ﬁ aEstudes and Staccato) and Minor Violin Op.45.
gng pi%no opposing forms at (harmonious New York : G.
repertoire by 5 appropriate tempos. and melodic) Schirmer, Inc.
applying .Able to play the in
appropriate piano repertoire by unidirectional
taerﬁhcgj(ljagc;n‘;ve" paying attention to all (Legato and
as appropriate the elements in :;zccato)
dynamics and playing the piano )
spirit. (fingering, opposing

articulation, tempo, forms at

and emotional fepmp;%ps“ate

character). 4% 50°

16 Able to master 1.Able to apply playing Criteria: Applying the Material: 20%

playing scales C, scales C, G, D, A, E, Practice. C,G, DA, Piano

L A E, F, B, #C repertoire.
#C, bE, #F, bA, F, B, #C, bE, #F, bA, » P, B, #L, Per ]
bB (2 Octaves) bB (2 Octaves) and Form of ) bE, #F, bA, Bibliography:
andc, g, d, a e cadaectb#c |Assessment: bB (2 Wohlfart,
f,b, #c, be, #, be it be b Minor | Prol€Ct Rests Octaves) Franz
ba, bb Minor h P ES d Assessment / Product | and ¢, g, d, (Copyright
(harmonious and (harmonious an Assessment a, e f b, # 2004).
me!Od'C)f'? a melodic) in scales , be, Wobhlfart Sixty
vanet)llI of forms unidirectional (Legato #f, ba, bb Studies For
aﬁ;ﬁ ?Estudes and Staccato) and Minor Violin Op.45.
gné, pi%no opposing forms at (harmonious New York : G.
repertoire by appropriate tempos. and melodic) Schirmer, Inc.
applying 2.Able to play the in
appropriate piano repertoire by unidirectional
articulation,

tempo, as well
as appropriate
dynamics and
spirit.

paying attention to all
the elements in
playing the piano
(fingering,
articulation, tempo,
and emotional
character).

(Legato and
Staccato)
and
opposing
forms at
appropriate
tempos.

4 x 50




Evaluation Percentage Recap: Case Study

No [ Evaluation Percentage
1. | Participatory Activities 30%
2. | Project Results Assessment / Product Assessment 70%
100%
Notes
1. Learning Outcomes of Study Program Graduates (PLO - Study Program) are the abilities possessed by each Study
Program graduate which are the internalization of attitudes, mastery of knowledge and skills according to the level of their study
program obtained through the learning process.
2. The PLO imposed on courses are several learning outcomes of study program graduates (CPL-Study Program) which are
used for the formation/development of a course consisting of aspects of attitude, general skills, special skills and knowledge.
3. Program Objectives (PO) are abilities that are specifically described from the PLO assigned to a course, and are specific to the
study material or learning materials for that course.
4. Subject Sub-PO (Sub-PO) is a capability that is specifically described from the PO that can be measured or observed and is
the final ability that is planned at each learning stage, and is specific to the learning material of the course.
5. Indicators for assessing ability in the process and student learning outcomes are specific and measurable statements that
identify the ability or performance of student learning outcomes accompanied by evidence.
6. Assessment Criteria are benchmarks used as a measure or measure of learning achievement in assessments based on
predetermined indicators. Assessment criteria are guidelines for assessors so that assessments are consistent and unbiased.
Criteria can be guantitative or qualitative.
7. Forms of assessment: test and non-test.
8. Forms of learning: Lecture, Response, Tutorial, Seminar or equivalent, Practicum, Studio Practice, Workshop Practice, Field
Practice, Research, Community Service and/or other equivalent forms of learning.
9. Learning Methods: Small Group Discussion, Role-Play & Simulation, Discovery Learning, Self-Directed Learning, Cooperative
Learning, Collaborative Learning, Contextual Learning, Project Based Learning, and other equivalent methods.
10. Learning materials are details or descriptions of study materials which can be presented in the form of several main points and
sub-topics.
11. The assessment weight is the percentage of assessment of each sub-PO achievement whose size is proportional to the level
of difficulty of achieving that sub-PO, and the total is 100%.
12. TM=Face to face, PT=Structured assignments, BM=Independent study.



	Universitas Negeri Surabaya Faculty of Languages ​​and Arts  Bachelor of Music Study Program
	SEMESTER LEARNING PLAN
	Program Learning Outcomes (PLO)
	PLO study program that is charged to the course
	Program Objectives (PO)
	PLO-PO Matrix
	PO Matrix at the end of each learning stage (Sub-PO)
	Short Course Description
	References
	Supporting lecturer
	Final abilities of each learning stage  (Sub-PO)
	Week 1
	Week 2
	Week 3
	Week 4
	Week 5
	Week 6
	Week 7
	Week 8
	Week 9
	Week 10
	Week 11
	Week 12
	Week 13
	Week 14
	Week 15
	Week 16
	Evaluation Percentage Recap: Case Study
	Notes

